8: T vas hot on @ couple of observations that I've not had before about 


certain areas thet, this thing aeens to me sbsolutely to locatig Gernain 
are locate ‘in any other art 
probieag,in a vay thetf{vould n sone vay announce itself ay sentoticmT can't 
the way This dees. 
think of any-dtM¢# thing that quite does it, I might be wrong but vhat - 


pk bes 
Hwroteyin thist That several signs refer to the sane object, simultaneously 


given along vith theg, opens a space that has a multidinensionajéjty,not created 


by the mtrror-play of recursion, but by the phystcal~ i.e. apatief-tesporal — 

coinetdence of sign and reference, Aad the play of the multiple signa in the 
svel 

that the expertencer, viever, auditor, reader aust 


scan his om process of attention in order to perceive the object at all. 


tet Fat the perton experiences # "ainself" in regions of his subjectivity as 
themselves 
Fender, quditée, viewer, listener= these different regions, becone objects in 


the space of the art evest agng vhich "he" himself is also at play. So that 
‘an beiect 
in order to perceivesin the natural situation of having to say,What is this 
2 
Tm locking astramstG@, the entire subject /object relationshiis disordered 
solid, 
in an utterly anique vay by Pefumsating the subject into five different subject: 


‘the subjébt that is hearing the voice speak, the subject that is looking at 


‘the iaage, the subject that {s watching the vords go by, the subjfeti th 


location of the object itself that one is in the presence of 1s 


different areas of myself. And 


is rh ih i. "os Siw sus 


and TF to ask the question, Maat 1a happening, immediately creates the 


situation’ in vhich I'm opened into five different dimensions of ay omn subjec- 


eavity. 
oll 6 
Q@: What's interesting is that eveything atom Bhat could be said about @ 


certain amount of pure poetry but the way in vhich it is different is the 


vay in whieh this vork te unique. 


Tmean that sounds like a statement of the tha poetics of{the work that interests ua]. 
3: The 4igference would be thtt in the poetry we have the poetry present to itself 


as the signified of the signs, except that ... 


Except that {t raises the question of all the other things toof. 
S: It raises the question but 1t doesn't spontaneously generate the circunstance in 


which thosextktmgxxare issu 


Except the performance situation ... 


Performance does, sure... There's something at the moment of the "THIS," vien 
the "THIS" appears and you're seeing the vord on the screen, right, and you have 
the pyramid of the dots moving and the vord "THIS" ts dovn here (gestures to screen 


dottonl, and the votce says "Thi 


." 30 that the characteristic of the word "This" v\\ihh 
Taek it, 

to thet it's dmediately deictic, at it has the possibility of pointing to itself, 
‘that 

wud even that act of potnting to itself is split apart, since you're 


ing a word 


s-you're ageing an object that it's pointing to, the object itself 4a in motion, 
4m such a vay that object 
the activity of consciousness seems to be embedded in the HixA itsel’, that ts, the 


object itself is soving around and pointing to itself ... 


T mean, part of theX intention there MM vas that before the synchrony of "This! 


on the wereen vith the speaking of the vord, there are the three dotq on the screen 


for "Therefore," but that's a two-dimensional xpubat sign/symbol. But then vhat 


happens when "This" ... actually 4s aynchronous vith the point thet makes the 


vanishing point in a 3-4 draving, vhich makes it possible for three-dimensionality 


to occur == not three-dimensionality as a picture but ttxbtke it's Like a symbol 


at that point of what's gping on, from the past up to that point in order for it 


to go happen... 


Q: Orientation tovard the expectation of threr 


y-dimensionality; as soon as you have 
a vanishing point you're oriented tovard the expectation of three-dimensionality 
But what I mean in this is that that only becomes like a symbol of three~ 


Atmensionality ..- 


as 


the 
S: The three-dimensionality ts x milti-dimensionality, and you've got a visual 


image which is a symbol of three-dimenstonality, which is already at least in 
four dimensiona because it's in motion and because every single object in it is 
moving into the next position, so that the vector of a "This" vaich points 1a 
enbedded in every Little point along the surface of the object, moving to the 


mitied of the vord "This! 


next place. The voice 1s pointing to itself, the xx s: 


refers to the antire vork, possibly, but Also to thts aouent, and also to the 
vanishing point «.. 

fh But then what bappons after that 1s set up: still {t's sort of referring to 
pictorial 3-D, and then bove that apart — not being « single point of attentiot, 
the [in cotton Jame sonis_le 
Tesheecttritne. Fake af iss ot the bouncing bali} Fe Soucing alt 

instead of going fron vord to word 1a bouncing Broa different kinds of activity 


call it viever 
of the supject,of the subjectivity of the viewer,for the aouent. The vhole 


but all over the place 


s 


peo att vane eta iets ani Ate Toa 
son bak tid Pn evra ck tf at Bag 

a point of rest}and you're constantly providing points of restpnd then dissolving 
dealing vith the language of perspective. 


fi: he polate-oteertr thong they EEO Terran Nuring the poiats 


di na Si: ev w/t ana se ado > 
nar 


4 certain amount of speed of organizing these things and also presuppos 


certain second guessing .(yeah)(right) 


Well there's alvays a gap happening. There are fev points like thef "This" 


the opportunity for there not to be a gap, by perceiving 


where you “has 


holistically. But you must perceive holistically almost consctously. 


Si But even that is going to be dissolved (right) because the "This" could 


refer to so many different specific pointe within the field that you can't 


even be sure it's holistic. That's only one of its possibilities, that 


it's holistic. (right) 
@ So there's alvays a gap and the gap is the space in vhich you are constantly 


questioning where the text 4alor where the inage is, Gr 


hero the event igor who the person ta, (GF who you are omuko-the parson» 


Lepore 
Wi Besides those things happening at the point, it's also repeating a 


Is. Tt goes through that three tinase 


general cycle/that has gone oa bf 
completes 
8: But you're in such ‘teterent total vorlds at each point that it: 


TEL unpradictatte, and you've given up aay hope that you're going to be 


able to rest in an abiding presence of an abiding meaning . You have to surrender. 


Hi That's what 1s so odd about it , 1s that just in terms of straight-forvard 


meaning , as if you read the text #f on the paper, {t's very simple. It 
‘’ 


4 


ide gf the text that it’s no longer that text. 


@: You see, that's true of a lot of peotry, too; vhich {a if you turn the 


poem into a prose statement {t sounds stupid (you nean if you read the vords 


Litre. 
being like the language of thigy in that your desire to determine the temporal 
x 


presentation 10 that the actual fleshy quality of the sind-lag trea vord to vord 
1a materially part of vhat the poem is. ‘That the aeration of the phraiy 


FE i an absoiute presentational temporality is required in order for the 


Aitterent kinds of meanings that the poem has to 


‘That's vhy T had so such trouble in the 70's with vhat I vas doing because 
Le: steind 
it depended so auch re the performance and you ised to comoniy complain that 


T wasn't scoring ss plone, that you veren't giving enough space to the thing 


that you actually vere doing vith it}®. Right, that I vas unwilling to score the 


way poetry had asked us to score since,say, Pound and Olsen and Duncan, to try te 


give you @ sense of how you should read it. Because I was trying to create 
a kind of modular Line in which you didn't have any particular reading isposed 
lupon you but the demand for it to be there at ail vas that you do something 

Like that with it , that you give it some kind of unique space. And the only 

way I could get across that actual sense of it vas by reading it. 2 


kind 


So the sense vas that they vere incomplete , thalthey required sone Y/#é of 
potentially 
of something#aévuddly in them being 


actual, not actualization tn the seni 


Drought out by an actualization, but they actually required some kind of 


contextualization in order for their potentials (to emerge.) t 
Tr tov) on 
Wow voudn's that be aintae to Sacaon? ite 
very spect 
ai tejaeay, le things (Go noe cextatl Bey va OP tytn fo ey 
Botan fae at on the page (Cgy dwt to) 18 not rvaly sel foriden what 


to do. 
+ 

@: Tt depends on the poem, in some cases it is. That the event doesn't occur 

in any particular sloving dom of tine . Normal reading tine is the adequate 


1tke tn che SRE pSSES 


In fact, that's vhat's true of ost poetry that succeeds in conveying itself, 


time for that because of the vay he constructs lin 


its timgself, its self in time, is thet it creates a notational systen which 
Af you know how to respond appropriatdlto that notational system reading a lot 
of poetry , then you can grasp the event . My vork vas different {a that tt 
deliberately reaoved that and yet required it be there, 


Si T vould say that the thing that happens in all of those poetry whieh ve 


eastly sav as scoring , mle reniiy acoring at all but really ve're going 


in the opposite direction from scoring. Because scoring means somehow the 
real event {9 tts presentation and the notation is an indication of sone real 


° 
coring” of an Olsén oF a Creeley 


temporality. what really vas involved in the’ 
pr a Duncan, is to create a textual substitue for temporality, So that 


experiences of temporality, the meanings of those delays and of timing, the 


seaning of the sense of ining, could be something that one could have 
onthe 


while reading the pees, Te might actually be taking place in a different 


teaporality depending ¥ on the particularitives of the reader. Anithen thee 
sruntersinets. JAS joe rsiag At om ar «gas you the ete chow tov 
to read the poen by yourself, rather than gives a true perfornance of the poea. 
Or doce joing t, moving {t out into the other dimension, by saying that 


what Gre text 4s 4s sonething that requires a tesporal completion tn the 


perforaance space a 
@ Which for se stands for « consciousness completion, that the event occurs 
Ap the mind. That if you can create the situation vhere there's a question 

jon of hov the mind 


wag in Baper sic 
where T eade 


bout hov the voice 4s operative, then you raise the que 


4s operative. (sure) ‘Thet article that I wrote on Jackson 


the 


the point that the reader who has not heard Jackson's votce 4: 


4 
freewest but also the poorest. It's a curious kind of paradox that once ¢y 
you've heard Jackson perform those poems you can live in them in a different 


way Dut you are at the sane time kind of stuck vith his version of it. And 


the ultinate truth of his text is thet you not be stuck with his, or anybody's, 
OF any parsonality. And yet tronically, or paradoxically, you really require 
At y dddd ot Loast I did but of course chat vas early history, twenty years ago. 


But nov aaybe the ataosphere is such that people don't need to hear that, they've 


heard enough of that kind of vork that they are attuned to the possiblity of that 


open space= > 
Hereford Besen’ 
Si But reading + you have a vhole other Level of retum to vbr 
pmee Low) 


it mons to read a Jackson,poem, I feel I don't knov anymore. There's another 
point inthe connection between your language and Gary's Language vhich 18 
‘8 curious tvist because vhat I'm coming to feel about this work is that ap though 


Wis Vertaal 2 
‘she Tanguage is the sae as your language, that “a the use of Language te 


herecrbty 


ddrectiy related to yours, dertthee the sense of work , vnat the vork is, 4s 
pushing tovards another level of closure, actually. Not that it's @ closure 
tn the sense that the aind Listening to any differmgt clement of tt closes 

ei emaiple=subiccvily 
don, bit that you're being driven by thismeitigeretty and by something 1ike 


am intuition ef the coherence of all the different elements,tovards a’trans~ 


cententat afronrtion’ of vos ents ening ts Fat afoonrtion that os never 
auite arrive al). Mneh a hemenetion alate arrive at, vtioh aisle arrive at 
DePiarov us to droit tn temporartsy),And it brings to the question of were, 
this {s @ heavy literary question really, is the question # of the kind of 

tee symotic Taaab-content.y Tat ta, the point 
tn vain Lange oabedded in this veb of relationships of the dttterent 
elenents, Mhe isages stop being images and become syzbols. Because vhat 
arpa {a the Literary context that at © certain olat an tsage {a 29 
Longer ai Aaage, {2's no longer involved in ttefidatte qualities and the 


fact that it calls up something before the mind's eye. But begins to stand 


for something that the textuality itself, the vorda going by, the dia 


character of 1 


Language, cannot say, but vhich the vhole vork is trying to 
get to. SAnd I think that something like that starts happening in orrmoef 


wnt about 


this plece. [sean tt alnost is a documentary, some kind of stat 


‘$t 
the particular (vnat's Logost) The Logos 1s the Christ 


the Logos because 
a 

ao Word, (the vord mde flesh; in the Beginning vas the Logos) is the actual 

Yd 


text) the svord-crossed heart, that Lange at one point. There's a ero: 


“ 
avord inside a heart-shaped inage that's Like- (Vell really it's a cross not 


a evord) "Part of the transformational sense of {t {9 that surely it's the 
radiant heart, the holy cross , you get it AMGH6 there and it's in a place, 


And you've got the vord that's surrounded by nothing. And the vhole notion 


aint 
penstance {s Ohabes as finding these moments of something very magic: 
2 
<? 
) (5 there 


and special about the appearance of certain moments ( 


\Son eae 
a star thing called ¢herea?) Well the configuarstion of the star of Bethlehem 


ae the mouent of the birth of curiae vould be an {natance of something called 
SOSSE: vason means 1ske the particular soment in history, pereicualr soment 

a real tise vhen there {sa mocent of grace. A sosent vhen something 

dencends through the Logor oF through the Holy Spisit and you'we'git both. 
You have all the aajor Christian symbols aoving in & space vhich creates 

vonder in relationshtp to thes, That's vhat T vould aay {a vhere the sytbolisn 


4s loaded. Ts the 


in the space of all this going on, and all this trans- 


formation , there's a of wonder in relationship to very specific tang 


And the image 1s the heart-cross-Light, MT alainaus heart, in transformation. 
The dencent of doveriike words, a rain of Language 
At: There's also this thing vaich I haven't said before , There's this sorter 


fairy tale in the general sense . Like, S688 ay heart and hope to die, and 


snc iat aglaw ulead Cas ne 
erick hefeulle, S05 At ea ae cae sakcees 
Ei Gt si nit OES cd ern nisl “ad co aa 
“oticks and stones will break ay bones but vords vill never hurt so|Wnich people 


are chosen before hand and vhen I come to this part where that overlaps with 


lying on a bed of sticks, I pause and they say this chorus from the audience; 


and then I continue on. When I vrote that, vhen I realized that quality in 


this y right before the Therefore eyabel gots through those animal-1ike shapes 
td the sound alnost sounds ike a musictox. Tt sounds like one of thote 
Lite vindeup things. 1e'a Like 4 alaort gore shraugn a picture book of 
seinnle an T's taiking about the forest. malifaot representational in the 


Least but there's a serpent and the snake comes across, and the serpent bites 


{t and then releases {t, and the soloman the frog comes up. And the Therefore 
symbol, the top point is ite eye, and then it fades, These are vhat wna 


going through my head vhen C aade this.(rignt, that's interesting) 


x 


@ Those are like hidden presences ( exactly, there made to be embedded 
that T go through (calling 


in it) It's funny because that's exactly a proc 
in presences and hiding then and alloving then to be there without actually-) 
It'ara vay of having ay aotor run, I'mean these are present in ay mind 


‘that are very acutely objectified in ay head as I'm vorking. That's vhat I! 


working on is to try to get that so t is Just that much that, so t's not 


Like those case 
I'm buzzing on tvo different levels of this thing . First of all vhat I 


apratbees 
obviously, {8 not"heawy because it tan't 


want to aay is that the symboli 


foregrounded as synbolien at all (let's face 2 the sain one vould be the Logos) 
(the tree) The point is your attention is soving so such in this other space 

“Has the image itvele 
sogte no ore than the vords thenselves taken on the page, spelig out its 


7 So that there is 


meaning . The inages thenselves don't spell it out eithe: 
4 

‘this continuous undercutting and there's actually the play between, say, bétiddd 

the symbolic resonance of the”breath-teking image, on the one hand, And the 


attempt to create the verbal analogue. So that ybu're saying’cross ay heart aut hopetedi 


and for sure, somelhere in one's mind as one sees that one thinks “cross ay 


heart”. gis it actually part of the text? (sure, {t's the only thing that's 


ina erate’ 
sung tn the vhole thing) Right, but,very Molabeed Lame vay, T think T heard 


that being said but you have to actually put your attention into that in order 


to hear it say“cross ay heart! So you're getting cross ay heart vhich {9 
one level of Language, vhich 1s extremely renoved fron the ratiance symbolisa 
of this gloving phallus. Tt's a kind of luninous phallus in the heart that 
vecomes the cross . It's just a pole of Light, which cones first? 

4! Maat bappens is that t'a a heart and then part of the heart curls Ja 

and curls back out and then the cross melts dovn and forms itself . The 


Ayjos becoaes a cloaked figure, 1ike a death figure. Thosed are stacked Like tarot 
rds. 


But after that happens, vhen I say cross ay heart and hope to die , then 


I cone back with a regular voice and say I never dressed the Likes of this 
‘That 4s probably the place on the tapes vith the gost cut. That may be vhy 


‘all that cooss and stuff vorks, it's Just so heavy, and it goes back to the 


beginning to let you knov thet this ie about something ela 
5: You're not gotng to Za%e in Sunday school. Definitely it's cross ay 

heart and hope to die, vop avay from, cut avay fron“t never dreamed: But that 
much sore 


has a double edge to it because on the one hand it's saying, this is 
sttiee than anything I aight have dreaned in that Sunday school space, and st 
‘the sane time"don't be deceived or captured by the triviality of thot 


tages 
by Todnciog the thing taotaliy cbetrast tere” Wideh inneietely starts 
‘to return. Because as soon as you have that square (that's the return to the 


beginning) 1 immediately starts to truffulate and starts to produce its 


0 that 
ethertay luminous stuff, dad you try to take it avay and theme a level of (intes- 
) 


H: As far ag what the images vere, wnat Iw 


action? destructiven: 
trying to do , and that's the 


vord the text is saying st a certain point, at the bottom , vile T 


‘"T never dressed the likes of this... that! 


beside the point 


e inages there up to vhere the 


fart to form the attempt vas to sort of physicalize or susclesize 


trying to hear and see hov those vere bouncing off, you kno they had synchronocity 


oF Panty, 
‘and they ose it, And they're referring to each other, 


S: It's Like you move from... you try to say the point tan't this te! 


not the sacred heart, 
amar arias | 
Logos {tself that you're... {mean after you've deconstructed your own. 


ae 


Ahar Hon 
thing, tut SMES Larne aut to be, o.k 


Sitery “ve sove into the heavy business of Christology. 


H: Algo during the heart part, I mean it's a very odd Juxtapositten bec: 


the Line that goes into that vhere I say, Standing tn the thick of things 


ns 
sticks and ale on fire and these 


\en those sticks a 


Like sticks in mud, und 


‘thes vere once vords. Aad 18's soit of like the desth of vords as a certata 
thing into another thing. Very base. 
8: Tm not going to be a stick in the mut, aplit the stick and find Jenus, 
a: bo solttave « strong curtstien beckeround? 

i: I don't have any Christian background st all. Sunday school B for a vpile mayte. 
5: But it's the question of using that apace. (there's acsetning also in the air) 
MT don't vant to sake enis wnat thahte about at all. out must aay thet 


‘cing Oding Sech y ols 
4 fev years ago I nay have been adanently- I'd Just go into autoaatic . Whereas 


now that question of negation d#/dYL or not {s not the tasue at all, (thats vhat' 


not the taaue) 


‘That's vay St can't become the Leque because you're not fighting tt. You 


would be reifying tt and therefore it cculd become a symbol like tn the vork of 
it's Cnost 
(BtA/M6 BuBluel tor neeancsy the {Cristian vork of our time, in Dostoyevsky's 


sense, that the atheist is the man closest to the true believer, the servant of 


God, because he's constantly creating God every moment by the intensity of his 


q ° 
Aconfelasm. Your vork isn't iconfelastic, and therefore not religious in that seni 
S: But it 1s religious in the sense of a creation of @ condition of ave. 


Mi Right? it's religious in that it believes in wonder. It believes in . 


seed om the Biraculous ... 


Hz ss dn the process of from vonder into vonder ... 


Q: It's one of the traditional differences between religion and systicium. It's 


Like Bera Pound said, religion is a failed attempt to popularize art. 


$: vas thinking of Bernard Shav, a miracle 1s a something or other that instills 


faith, oF say vonder instead of faith. There 1s a definite ofstement of the 


of the miraculous, vhere there is a reference to the entire thing, not to the 


particular symbols that emerge .... But you knov, the Laages are so positive, actually, 


at's on the 


‘the continuing vay that thing developes finally vith the double tree 


sores 
teas for such a long tine 


: The undergound, upperground tree. 


+48 Rervous systes ... 


You kno it's funny, I talked with Woody [Vasulka] out there [in New Mexico] 


and shoved hin this tape, and he Liked it ad all, dut ven ve looked at Lt again 
he aid, Gary, aaybe it's too positive, expecially the last part, it's too beautiful, 


{t's too tneredible (Laughter); and I told him that it's sonevhat 2 


ending because 


it's going to continue . 


1 
SKE, ena sot am ent You tno, 


yeing this now for the third time it hes 
Ha very definite harmonious close ... 


T knov, it definitely ts a part ... 


S: You knpy, it's a Little bit Like the question of Phil Glass or something —- I 


have to think about talking about what it {s -- about art vhich is, vell, ultinatel) 


positive. The thing ts that this is also so profoundly decentering ... 
a 


@: That's the thing, {t's mpi not in danger of the things that are bad about over- 


positive art. It's not that there're posttive that makes them bad, it's that ve 


get scared when ve see things get too positive because it turns into another attempt 


to popularize art, into religion. The visionary moment doesn 


t make you think of 


that your ovn being Nexozessx is 


a ritual space, tn the 


blown apart, the location of your self is blovn apart and has to be healed, and 


this maxzkox performs that work, it doesn't leave you in the disturbance of that 


sparagnos =~ you'vw been torn apart but you've also been resurrected. 


In a vay the tree is a ark sort of gift, it's a 


8: That's completdly the sense of the birds coming out of the tree and the vords 


coming out of the tree iw the sense of bounty ... 


i: T kndew I vas going to have the language coming dovn but it Just 


happened that the é/€4 on the character-generator distorted in a certain vay 


of course te 


happened to look Like birds. So then to decide to do that 


picturesque, picturesque, 
vas incredibles I decided to do that because it vas Li@Petivld(/ tHereAtvle 


a 


picturesque. But one of the things that ultimately mde ne do it vas 
‘the play on vords, "The vords are coming,” like the birds are coming, because 
‘that leaves that Little thing in there, and thea later on after the stuf? 
starts to cose dom and the dissonant sound comes in vhaen the tree kind of 


gnarlates, there {a @ dissonant thing in there, Just the soundd of the chords 


is not an ending at the very end. Something else could very easily (hagedeen 
there]; is not quite finite, 

@: Tue breathtaking thing 18 another one of those {ostances vere Af you 
Just sav {t as straight prose, couldn't possibly vork (Gouldn't be very 


AnterestingJ/f you'd got the Joke or--) You'd get the Joke but {t vould 


seen Like an easy Joke on a very sentimental perception about breathtaks: 
‘The exact thing thet you've been trying to avoid in oving from pure image 
construction to Bore conceptual Linguistically diversified fields. 


You sean 
1 Md dreathtaking in and of ttself ...? "There ts 


lence, silence is 


alvaya there vhen I see breathtaking things: 
S: Nov, T think ay original idea about the difference between Language having 
its meaning by signitieds, as opposed to having its seaning ty references, 
ia crucial here in the difference between f¥Af vhether that vorkd or not. 


4 
Because if it's on the level of there are silences there, I have to think of 


the meaning of those vords, I get {t, and that's nice... But vhen porrhewe 


or tieeerrerthetonts ane tetas bask andntertn ns 


of interpretation that the aind vould 


ad of referring 


to their meanings and the proce: 


have to go to in order to arrive at those meanings, you hare the tnnediate visual 


nweureen 
inpusythat's continuously axplifying and changing and giving you different 
Jord 

nuances of every aspect of < 3 sete in tiddd that context 
Sioxdslnecta Sievetongd dg 

the vords www no longer are q 

8 IAGE 

over Little "a" [3], they're big "S" over Little "s Stine J 


‘The thing {tself 1a an {ange which is also "S" overs" so that(Rere is 


tmediately several gore dimensions to the Logos thea you would have. 


G Eeplain wat you sean by Dig's" over tetas. 
$+ OK, the conventions French eesictic notation for signfier/signitied; 
seaming that which is atgnitiedNisaints SSeoree things in the vorld SEES the 
eaniags of tie voriht"3s Yorauy"bira and that goes to sone place 48 57 
stored the meaning of the vord’bird as opposed to any 


image. 4 Vf It's the concurrent streans of having a completely 


smooth flov of inagery concurrent vith the strean of language, And {t's the 


concurrence of those streans that sets up a totally nev relationship between 
Language and meaning that {s unlike the relationshtp of language and ite 
text n {ta conventional semiotic situation. 

Hs ‘There's some other stitch or something of how that's... in other words 
Af you hed vater or vhatever {1 you have the flow of images and the flov 


1¢ concurrent. 


mt) 


of words it wouldn't be that... It's got to be more than that the) 


Si Nogno, that's condition that you have these tvo £ streans{ then vhat 
Gasieasery 

you've got {s you've got the Language vhich refers to the image streaq,by 

direct pointing, rather than by sigeaigniviesy signifier/signified so that 


area of meaning that one experiences is not the area of neading that one 


experiences 6 when one {a eeading a text, hen one is reading a text one 
{a involved with abgr/ntwnitiedy signifier/stmified. aut here you have 
signitier/signitied constantly being cut Lato ty a strea of images vaich 
of formation and vhich imediatly capture the 


So that the vords as 
possible aeanings of the Words and dissolve thes. They pass by in the sound 


fare in a défferent proce: 


undergo a process of dissolution vhich 1a the aatural proseas of vords going 


by, orally, because in oral Language the vords have to pass by. But on the 


ing by vhich {6 something 


other hand you've got this other thing which i pas 


Like the stream of meanings that vould go concurrently with... 


j: But the whole inst section, I really had to go through it. You know, 


there's the whole thing, is this too incredible. Is this too This? And 


finally de was just Like, fuck {t, This is what happened, this is Happen- 


stance, 


Qe That 


tt exactly. But, you see, there it's exactly the sane situation 


with the level of language, how do you get svay vith saying “atlence”and 
“preathtaking thing” vhen I see breathtaking things. The place that it. 
occurs 18 totally convincing, it's totally itself, You don't question it at 


all. It's only vhen you reflect on those vords that you have a question. 


So vhet actually happens is thet the vord is reclained in the domain of vords, 
in the domain of language. It's reclaized vithin its ovn domain by virtue 

of it's presence with images. So because it has an opportunity to refer to 

a totoally constructed iaaget/and you see both the similarity XS: “tf process 
of imaging) /6o that you have the opportunity to say, this vord refers novypr 


siginfies nov, this image but you're innediately avare that {t doesn't, that 


they're also just simltaneous, they're just co-present. And because your 

process of attempting to attach it to an image then fails and you're put 
‘ 

toack to the vord Méfdit again. Any temptation of referring 1 to (A) the 


cliche of breathtaking things... (ll: But vhat you just sald {a also said vhich 


would be another instance of the breathitaking thing too ta vhere T say," They 
att Ltke deer dn a fteld, £¢ f¥éy T approach too quickly they fade neo the 
quick of ghings." ‘Watch 4s Just vhat you're talking about. )f Exactly. 

3: The other potat where they fold up into the aud of the vantahing pointy 
Kanan that's happened. Wnen you cone to “they fade into the quick of things” 


you've alroady had that happen so many tines that you identity {t so coapletely 


with the axpertence of what's been done, (Q: It's something that sorsally 
doenn'e have a concref reference, stenifier, signified, suddenly has one.) 
To say 4 another vay, vnat I vas saying about religion, Lopes, and vbat you 
vere aaying about the retum of the vord, and vit you say tn the piece as 


ate 
{tion of the notion of De 


“The vords are zoning,” Is basically a recons: 


voich can be divided 


Languages”; a8 no longer having anything to do with 


up U#/ dato a Lnguter snalyzeble set of signs in a systen , but something 


whose ovn boing {s utterly dependent upon the multiplicity of {ts contextual 
occurrence, And you create an sctual fiel4 in which that 4s denonstrated 
continuously. 

Q: RUE {8 also constructs the context ttseif so tt you Yhave the pover of 
Language to constantly create ‘ts om context, Mot only does it not exist ae 
an independent analyzeble aystea vnoit ve might call Language and atudy as 
guch, but you cannot study Language after such an experience withdut taking 


into consideration the pover of language to constantly create its ovn context 


and to be tn dialogue vith the context that exists in sone sense cutside of it. 


It's Just that you're not texpted to go ¢ from that vord definitely back to 


a reference in the world, except to'X'poverd of the word in the vorld and all 


of the cases where that vord aight arise again. So the reclaiming is not a 


reclaiming of the vord "breathtaking" because you lose it immediately after~ 
ward, it mind-degraded, it goes back into the mind field.It's a cute thing 
but in the notion of words fading back into the quick of things, "quick" means 
“Lire’, that's viat the vord means. I mean vhen you say "stung to the quick" 
you're stung to the 1ife source itself. But also you can'§ shake the meaning 
of the word as quick, soesthing that is QOS, And pareicuabrly tn this context 
tise yoo wilh actasity tis occurred a sy slay’ Yet, 6 Leng tine apy te 


actually created, that doubleness of {f it. You have to see its quickness in 


both senses. So agnin vhen it reclains the vord, it doesn't reclaia the vord 


you don't stop with 


in tae? but the vord as a generative reality. Becau 


that vord and say, ah so glad that breathtaking {s back ... 
e Little 


S: That's the meaning of the fact thatthe vords are coming or by the 


te erie tung that a 


what {t means that the vords ai 


sort of coming dovn or coming out and that that's 


coming has a king of cute meaning of the 


ire, 
coting, 8.12, WEN sere, not .2., Poitergetst. 


ghouls a1 


Q: But there 4s that eerie presencethat they appear, the vords, I mean that 


the beings behing the words. My favorite non-word is that Jane Robert's word 


"cordelia" which refers to the living realitybehind the language or inside 
the language. Mot so much behing or inside because there's no such topology 
Feally suggested but that the existence of the language really depended on 
its actual life, the fact that it is alive, And that's such a aysterious 


does that sean we nov have to worry about 


thing to be like Little being 
vords having feelings the way planta have feelings: the secret life of vords . 
But it's the gact that you cannot put the vord in a d#f z00 without losing 


that's the other thing 


ite actual ability to be, to take breaths, Beem 
. hetr 
out breathtaking there that you NOM yourself taking a breath alyou say 1) 


there are certain very noticeable breaths that you take. ‘There's one point 
Mvere you actually laugh a Little bit , saying a cliche... 


‘That whole thing, I have to say , it's not really... When I thought of 


doing that part vhere it says "this is a song and dance, that's entertainment" 
snother ghing altogether unless I did think of Lori Anderson. 
S: It comes off the hand, there's a hand, therés a figure that doesn't quite 


become a hand but does all the things a hand does, tight around that tine. 


(i: T know vhet you mean, Avs then there's this sort of bird-like thing 


vhen I say "bats" ...) The vord "silence" at the point in vhich it occurs 


in that breath thing, one notable thing about it is that there's no silence 


wha but the: 


2a lot of loud 


anywhere. The sentence atops, therds 4M br: 


stuff going on over there, and all kinds of stuff is going on on the scr 


stn ni a ie tmahaly ha lah He fake naan in 
word ened, Eo it in 40 poets Aa eb ca 
of silence that isn't the literal Kfdd/éf silence f of sound~absence; but 
du Hs VAS): Laie ie: Ae votie Wa ih Sa oad ua Nase 


that represents any kind of space... (@: Again, t's not referential to a 


silence that you already know.) You Listen to it, because you say, oh yes 


taking a breath, he means that ty silence. But then there's the 


silence that has been there all along coming out of these silent inages. 


& 


H; But that vhich happens in ancther part of the tape is also a direct 
‘address to the person vho has gone through this and presumably froa this 


it hes 


incredible complex inage 4s sort of holding their breath. Becaus 
first there's this tree, then 


that thing of, hov far is this going to go! 
there's thin house coning out, then the roots of the tree are forming this 
word, I sean 1446 vhich it could go, layer and layer and Layer, 
S: But the point of it tan't simply that there are a lot of layers. f But 
(Q: But {t's that the event te moving in all these different areas.) 
Hi Just in terms of vhat ve've talked about of words being alive and this kind 


of, Just hov the tape is kind of alive, vhat vill happen, ff Hdd say thishte 
45 minutes dng. In other vords, vill that sort of continuos opening , you 


knov, Like doors alnost, after you've gone through and said it 4 or 5 or 20 


or M0, will actually have a quantitative super-effect.(S: That's the ares 
of pure “investigaion,) There's no vay of anaverting that beforehand because 
‘Ghere isn't any way of knowing that.) 

@: Willies Blake vould have loved this medium, that's whet he vanted to be 
doing. t sean that's what the pictures {a the text are about. He does 
that, ha sakes {¢ so that at aay particular polat where you're Looking at 
a picture as though it vas going to be an {ilustration, it doman't work. 


‘There's alvays that gap, that disjuncture, and it's consciously put there 


because he moved these things around in every edition. He vould never even 


have the Uler ™ each edition be the sane. He vould redo it, he wouldn't 


allow {t to be printed because {t wauld make it one thing. He never vanted 
the work to be one thing, that's the first thing, So his only vay of keeping 
it froa being one thing was to constantly change the colors, the redationship 


tem recall 


of the plates to the text, so that you might on page £0 of Jeru 
fan inage on page 9 and say, Ah!, and then you go back and look at tt. But 


he makes you sove around {n the vork and that's what you do here, you ake 


the mind move around in its known territory, its experienced territory, 
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something already said, some image, some referential possibility. And the fact 
‘that you have the two texts, the vocal text and the written text, approxizate 


there are points vhere they cross over and they-becone identical, those are 


Like counterpoia 

$1 ‘There's also somthing very pecullar of heving tvoffUSue that intersect + 
Like that that particular kind of crossing. 

Gh Thee bappens when war doing tarts Like that, even the one that we 

recorded called "Picture This’ There are tises vhen ve're saying exactly the 
Same sentence and there are times vhen you're adding something or something 

te fling ney, od you have tint conluntion the norenat through. 304 
really hard to get it so that it vorks as vell as this, I sean this really 

He Ongthing F sot ond that danthty bad to... falda want {8 tote 

tim station ware that kind of Gijuncton with the alnd going tn different, 
urections, happerfvecmuse things ER nappening too cast. Hosmemuania, Bat 
T ais alae vant to elov tt dom eo St vas Stke Jooking ab scoething vith 


A magnifying glass. There's a funny kind of opeed that it had to be, in 


other vérds, where I'm saying "this is not « song and dance." If you listen 
to that by itself it’s pretty slow but it had to be sort of invisible that tt 


vasn't sloved dom but that it's not that pace vhere... [9 there scaeahing 


happening here vhether I understand it or not or Just happening fi 


ing bombarded. I didn't vant that at all. 


a $a 
aoe 

S: The only point in vhich it is bombarded is emam at the moment 4 the 

beginning vhere you have the''sound of one hand flying by on those triangles. 

v 

As shee nemeat tomes nse stag neh you ons’ tane, EA aa. apes coe 

feraaet-a open wise pnen ao than’ you' ya al alse tus avdsasizglaten 

ech anal asi mage 


@: But you see, this is vhat's great , is that it’s not a question of spped 
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it's a question of total sets of right relationsf#d and that's what's really 
important to me about the connection with what I'm trying to do in poetry, 


which is that the problem that ve vere discussing before about the rate 


WAL vation you perceive these things. Video, for ae, and doing the fev 


video texts that I've done nov, gives me an opportunity to settle that i 
in very particular vays. So for me it was ¥ always YWA¥ if I could read it 
‘then it would be the question of whether I could read it right, And then 


there vas alvays the question of vhat vas right because everytine that I 


would read it it vould feel réght or if tt did feel right it felt right or 
Af tt didn't feel right 1t didA't feel right, but it vas like T vould have a 
text that out of the five tines I vauld read a text, tvo tines I would read 
it right. Those two tines would be very ff different from each other but they 
would both be right. 


Tiw got this poem nov that I read and I have a vay of reading it very 


oud and very fast and very intense, and the same poen could be read very 


MEH quiet. 
@: But it's a question of striking those right times, those right timings, it's 


we Tony 
Like Tra chi, Ts tovebly Kairos) In Tai Chi there's a term called 


Brey HAS vnson ts usuetiy transiated as"rignt timing’ fv “right timing” 
acataln cute atvtgvtar Siva ‘yess tai’ hd dna 6 ee sckrway stad 
Ge 9 tip, GaN ke a WG pl ca FH MR 
them, or it can be #2 so slow that you can barely perceive the movement. And 
the right Vining ts iogependent of the Lavue ef spend, So that, as wich a0 
saything dif else, has been the central point in wy anéltetion about vest 
ryt, tine, apped, alt of that 4a tn tant,, vetoh ts thet {t dowsn't matter, 
Metronomes can be used... 


ident fieeng) 


a saber reading mement talicing about tuning, when things are in tune, 


and really you can tune forever. In other words it's a function of time, it's 


not fixed objects that you can set UP ang then they're identical 


It's Like if you had tvo strings and they vere vibrating and you vere 
twisting one, since they're moving in time, you can tune forever (8: You have 


to continuously tune thea. 


S: I have another brick in the language theory that has to be throm in here. 
Meth. él. sonhis SIMEON, fap the ory. extenatony booes 


fan instance of its 


reference ts other present ot abent. (Qt stay, let's do that aguin but rst 
mnctonymc Meteryase 

of ail explain eetmines) Medewiats spans if you use af part of a circuastance 

to stand for the vhole, in sone vay. (Qi figure of speech, rhetorical nove) 


Jost we vos waetonymical 
And the significance of it is that “nest coumologies 5 


vhereasit you take one object of the world and blov it up into « picture of 


emeong 
the vorld . The tree ts a typtoa: MiSleds"'(q: so 1% stands df for alt ereation 


when it's mighty enough"iad poveréul enough aa an iaage. The trt 


Hi IAL tell you something funny, locally, localized i that part of the 
thing ofthat tree definitely came out of that tree that's up on the field 
) 


The car accident that I vas {n vas in the tree that vas directly across from 


Mt Station Hill. (S: The oak tree? Oh man T have, 


that so everytime I go through there it's Like the tree of death and the 
tree of \ife and I pasa through that and think that thought everytime I drive 
also has 


by there, oa lot of the iapetus for sort of coming to that tr 


to do with the real lire thing 


Wed thus's nov aetoolSvorka. 14 povar tn that 1e!dania'to race 


1 derives trom located specificity vaich are invested vith vaole experiences. 
Q That's right, you can be sure that everyone's had an experience with a 


tree (S: Yet it derives from that specific tree that occassions the possibiity 


ad...) 


for the unive 
H: But the reason that that tree, as a tree image, has a universality . If some- 
one pictures a tree it's a tree that's going to be like that tree. 


S: Gary, there's a piece of ay forest poem that got finished Just last 
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veek, avhole big part of it is about that tree in vays that have to do 
with that, 
ii: T heard recently that there used to be tvo of them identical and one was 


cut down,’ he looked to the right of it and there vas a stump vhich used 


turgeen 
to be an almost identical tree of that tree.Do you know the ies St . 
this. Jove 


't Within that story they find buried or something 


thing , "roading Jevets: 


and then you can do something with the #ard, sakes everything two of every- 


‘thing. And then it had about these two trees that vere identical, 1 


I'm not getting this régnt Yout it had something to do with thet 


able to double things or they were found by double tree: 


S! That oak tree 12 one of the keys to Barrytown(il: It's Like the 

The other veird thing, Just talking about sore doubles/ f¥ and vords bacause 
4 

there snaudfines that happens there, is that Just by pure accident 


right across from that tree just a little bit up, there is a buflding nich 
7 i oak tres, The eeeele 

is called "The Oaks." that has nothing yhatsoever to do vith Sai. 

Was ewn ovoones are named Oaks? 


H: One thing T vant to know as perceiving this tape in relation to me, is 


vhether ... 19 there a senee of “one discovering things in the sandbox of 


Aanguagea In other words, things that you guys have probably gone through 
long time ago of watching soneone discover things in Language. 

S: No, I don't think {t's that, I think the significance here ... What ts 
happening is Language is discovering itself in a totally new mode through 
you. What you're doing {8 not Like vhat anybody else has ever done in any 
significant vay, ia terms of Language. What you're doing precisely vith 
language 1s interesting as language because it's not like vhat people .. 
(@: but 4¢ gets support from a vhole Lot of other things, other efforts that 


are in the air now.) 


‘The thing is that, this 4s a vhole other issue, that support and vhere 


the audience is , they don't cross. 


eel 2 


5S: Mew age, it's for nev people. ew people vill be created. This is another 


come around to yet. It's a serious question , the serious 


thing ve haven! 


question of the défintion of the medimm, because I would say that insofar as 
idea ‘ 
‘the 4éffddt{0K of YMé a medium is interesting at all it vould only be to 


ctreunseribe the different kinds of vorks vhich seem to be involved in thes 
‘has gore to do vith 


tusues, Thio Willd dddd ¥6 He voat ve vere saying the other day vith Arakava 


and in a curtous vay vith Ben (Borfte] and so forth than it does vith some 
other particular video work) Bven video vork vhich might use language in sone 
way. 

Q: And vith Frans Kaaka, 

5: Yes, with Franz. 

i: Before you go back to your statenent, there's the thing you say, Gary, 

in the interview in Afterinaze about one the changes you vent through 


« slogan 
at a certain point, which you descrobe with the plfdte th: 


you vant to reach 


eaten, Cente 
out and touch someone. {[ S: I want to be the phone compity.] The idage of 


the oak tree and the specificity of it in your life, it's as thiugh reaching out 
to touch somecne in that sense means being touched yourself. That the condition 
for that gs not vhat {s the cliche of contemporary real, getting real, being 


Roders 
real , it's Like, what's his nue, Taylor, Mead shouting at Duncan, Get real 


Duncan! That seans do something that I can recognize as having to do with 
Life nov , be relevant, back to the sixties, right? Sut rather , the purely 

real vorld of the vork in which you are touched continuously by that connection « 
So that notion of tavil that we've all been preoccupied visi “Gany youre. It's 


a sacred hermeneuticn, WES talked about by Avicenna, as reported by Henri Corbin. 


Ynat hermeneutica senna in that sense, as Corbin defines it, {5 reading a text 
: ta roots 
ruthyyc> "the exegesis that leads the self back to tte truth" <= 
scarf act of thet, 


(ii: So vnat we're doing is thax ...] Yes, it's working our vay back to essential 


back to 


hermeneutics, then it 


truths of the text. So that if the text can sustain a 


Bets to be a "real" sacred text, not because it talks atout the right things, 


holds the right point of viev, quotes the Koran, or has Many other official religious 
sanction. It's the opposite, If ttxeax the real thing can happen in a truby authentic 
Tending of the text, {f you can travel back to your omm truth tn relation to the truth 
text has that airaculous quality ve have spoken of. So ia 


sense {t's appropriate that ve're doing this in the process of the vork itaelf, as tt + 


goes on tonorrov being composed, because this is a vork that is involved vith the tasue 


of ita om reality, can f allow that beautiful tnage to stay? What are the 


conditions under vhich that image can stay? Part of it is just the pover of the image, 
ns ess hoe ore i ok wa ir ei 
aia aie nae as Fae Renta mabe ege 
ial opti hip lig dice pee 


in the ta'vil or exegesis 


H: You knov the oak tree vill appear in "Primarily Speaking” but as it {a (Laughter). 


* 
@: Now, probably the most typical reaction to this work among the unitiated will be 
to the effect of, Why doesn't this guy do something that I can relate to in ay life; 
why ts he existing tn this pure realm of idea, concept, thought. For the people who 


Te's Like Louss 


aren't going to get {t that vill be one of thett key reason: 
after 
Simpson saidgto se about Blake, Wo he'd Just been teaching at Stony Brock, "Blake's 


the reality shown in a vork; f don't see sy life tn 


great but I vant to recog! 


Jerisaies.” So people could lock at this vork and see nothing that eeant anything to 
thes in terms of their Lives as they see thea, Decause they're not relating to the 


nse of text. 


power of the vhole text itself, in the larger 


Hii Whereas for we it's a total physical experience. Recogizability 


(irrelevant)... 


3: Video and Language 


terms of ae as a perton, whore this comes from, like the tree or something ta 


= but e's adso 


temas of the process I go through, that {t's about ideas and concepts 


"sae Living, {t's so real that it's as recognizable to se as anything, 


Living, 


not an object 


Q: It's a process... 
St Ie you take the notion fundanentaLly, the metaphysics or the setapsychology oF 
vaetever, T think, ve all vork on, i sone dee that no sifiticetion of he nature 
of the aubject or the object as such can specity the subject 8% the object. What 
ieneas is 


elf, and ita non 


you basically have is @non-subject, your self as a ncn: 


of such a nature that it can only specify ituelf by specifying a problematic about 


4t as sy (metaphor of] « bouncing ball going between these 
er 


Aieferent subjects, the auditory subject, the Listentax subject, that 


Atself, so that if you 


dust a 
nonentary attempt to specity a complex behind vhich is the real problea of vho am T 


as I'm vatehing and vho are you vho're making it, that cannot be specified certainly 


4m terms of any one of the dimensions of vhich the problem -- the fact that it's 
ts 


being articulated as a problemx using all of the different elenents to articulate 


‘that problem, so that there {s no possible way in which vhat you are or your living 
« 

quality or the vay in vhich the project is you canbe .. - 

H: Right, right [general chatter here] 


{ reading tron notes) 
: "Each vord aetonymic for its ov extension ...." Now vhat I sean by the extension 
possible refer Each vord is metonymic 
of the vord is all of theyehings that it sight peaatiixsaxtend to. fDecause one 


satu le Sr ocean cea nll Gesettratay ne 
tn the usual sense sakes the vord silence stand, not for one of its senmings, but for 
1s a le esos ie tin ig sie 


possible things that it could saan; therefore the vord becomes metonymic for its own 


extension. 


@: Yeo,-that's a great formulation, and it's related to what T vas trying to say 


earlier 


precisely the presence of a reference and the vectoral relationship between 
and 


Ss And 1 


the sign and the reference as opposed to the referenci 


‘The signified aspect of a vord vould be vhat could be given in a definition, some kind of 


general statenent about vhat the vord means, sone general description of the set of 


‘As opposed to that 
things «jas opposed to the word “silense” meaning the absence of sound, silence is 


all of the possible things that the word could be used to point to. 
@ Yes, that 4s vhat I vas saying earlier about the vord taking back its original 


Life, that you have to see it ks having that power, that what you get from it {8 that 


it has that powwy , but I Like your formation 


There are tvo things that I thought of. One 1a what you said about people who vont 


get into the vork because of vhat it's not .... I'm just vondering about the reaching 


out, you know, touching and being touched -- the overall thing, espectally vistal 


experience of it, is a kind of ... the richness of it 4s perhaps there for thes. 
In other vords, even determining on the last sequent -- you know, to tree or not to tree 


this 


[iaughter] g I'm Just vondering how embedded that is, if sub@zonsctously I vas taking 


‘that into consideration ... 


@: mae? 


H: An audience .., Imean this {s the first time this has cone up for set, because you 
in this 


brought it tp. Even syself in the process, I got losy, in the sense of a saze, thinking 


and being tdtally conscious of vhat's going on and then going through the process of 
doing that, ectualiaing it, and then in that process vondering how I got there and 
pa and then days 


not being able to tetra 


having to retrace ay steps, or e: ay st 


later coming to it from another pathway and then realising that's vhat it vas, vert 
much Like « labyrinth ... 
@: I've had this experience so aany tines ... 


and t'm aa clove to the vork as one can be «+. 


Hi And then thinking (about others) « 


@: Maybe! (hughter] 
Hs Maybe, right . . . Thinking of that person, as opposed to this ... 
Q: Well, you see, that's not true in a vay, because it's interesting ... I'm closer 


spe: 
to the voridl, ond Chuck is too, in certain sam than you vere then. You vere closer 


then in many ways than anyone will ever be, than you vill ever be again —~ you'll never 
Fecapture that exact matrix of relationships. 


Sorry, but exactly in the sane sense that vhat's serious about the work ts that it 


calls into question the objectivity of the subject, it certainly calls {nto question 
the objectivity of the vork ... 
seam object... 


Cocmetning as 
++ 0 to talk about the work as) though ve seant anything by 4, vben {t's precisely 


‘that ve can't mean anything by {t -- you don't knov vhat the vork is. I'm sitting 


there and saying thax the vork is that {t creates a probles, I have to deconstruct 
ay own internal experience in order to even begin to nove tovards the object as  vork. 


Now, you, since you've made it, may not have that experience at all . 


Hs Right, that's vhat Iwas just describing. As close as I vas ... T mean it's now a0 
much sore firnly embedded, since I've retraced it so many times, you know, I mean in 

. 
terms of a certain one-dinensionality of ... 


S: It's tree structure... 


It's true structure from vhat happened ... 


S: There's a vhole branch of aathemstics thet has to do vith tree-theory ... 


Hz There's dnother thing I vanted to coment on, that in certain areas there's a kind 


of humor that appears first on the surface but later on {t comes up that tt wasn't 30 


uch on the surface — this is again about vnether or not something {s intentional 
firat part vhere I say "THIS THAT AND THE OTHER THING" =~ the square, the circle and 


jons for choosing those, with those words -~ the question is 


the triangle == the r 


whether I'm playing with what someone edde vould signify by these{signs], or vhat if I'd 


identified then tn another order, it vould be different but . 


S: My reading off it as it vas going by each tine vas, Not this vorld of heavély laden 
religious symbolism but abstract geometry ... 
Hs Say that again... 


S: Not == the total moment the glut of meanings could reduce out as not religious 


Symbolism but abstract geometry «+ 


But remember this {a in the beginning and you don't know ... 
No, but it's that first nove, you're talking about the potnt in vhich the heart «. 
Hi Wo, no, I'm talking about the very beginning of the tape, vhere you hear the 


hy sete 
8:4hal son's you go back to te (Cary naske up video to beginning of tape) g 
plays to "Mis that and the other thine” 
St OK stop {e there... So vnat you do {2 you extabiten . 


totally abstract things, I'm playing vith thea 


Wi t'a as 4f I'm saying that thes 


and using these vordis as... 
8: You're setting up your vocabulary, your sultidizensional vocabulary... 
a Ye 


+ three things... 


8: ‘This, that and the other thing -- and, the curve in it is that you have 


this that and the other thing, square circle and triangle, but {n between you have 


a 
alteatastrophe.’ You have a transformatifionel proce that's given in there. I 


sean before it becomes a triangle, it goes through a cusp or whatever so that even 


3 a kind of parodic aspect to it. You vere pretending to set up 


though. . . ches 


univocal relationship between the vord"this, that, and the other thing" and the: 
Signa, dat at the same tine you're already in a vorld in vhich the visual iaages are 
undergoing auch transformations chat even that very simple atteapt to set up © 
one-tonone relationship between vords and signs ... 


Hs But thia ta vhat I'm dnterested in terms of intention and the visualizing, for se, 


of «s+ and hov dn describing this, hov {¢ falls short of ne going through this proc 
and then vant {s there. You knov, I vant very conscfously through vay This had the 
Square and the base drum, and the Circle had That’, and it has to do vith bunor and 
ait theng various things .... So'This, to ee, when T visualize the vordy itself ané 


hink of the first thing as thw foundation, the square in relationship to the 


then 


ctrele, vhich one vould be... 


There's even a sextial Joke in there - 
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Hi No, vait a mimuxe second ... So, then, "That also has a kind of... it could also be 


a square. But the Circle could not as easily be"Thiz, because the Circle 1s much more, 
of @ untversal symbol, even though the Square is a symbol, the Circle is nore of a 
symbol .., plus the cymbal, the crash fymbal, is with the Circle, This is the basedrum. 


So then the Other Thing, definitely, for me, the Triangle vould be the Other Thing 


s+ T mean, for everyone « 


8: For gure... 


Hi There's no arguaent there, even though it's totally rbdicujous [Laughter] ... 


S: No, it's not rgdiculous ... I'12 tell you what it is It's racial memory about 


WE the history of geometry ... 


H: Wait, wait, but then also the sound, you see, on the basedrum comes before This 


bonk This -- then the cymbal happens after the circle is formed, and then the Thing 


happens sjaultaneously, and the sound cones out of the vord "Thing," the sound comes 
from... --it's this handelep, Thing- I mean the intention ts to get not only a 
‘thingy sound like thinnng [Wazalizes strongly], you know like veird or coming from a 
aifferent place, not your basic trip, but also to come out of the sound of the word. 
itself, the sound and the vord are like this (makes sign with hand of unity]. So 


in the next section 


when the @riangle comes upf that part that's hard to see... [goes to set up video! 


(sound of drum cones on} Well, the drum {s also the initiation of ., . I mean 


‘there are so many fakes in here, in each phase, you pretend like it's going to be this 


geometrical discrimination and then 


[ape plays: "This that and the other thing" with sounds] 8: [imitating gong-like 
ound of tape] BEGRRZ Daving! 

Hy Now this [iaugha]-- the sound of one hand clapping in one man's sind, that's 
referring to that sound that you Just heard, in terms of ay making it. And then tt goss 
fram positive to negative, you know, after it goes acnoss the screen, I mean definitely 


the part that goes underneath about drumming is just sort of Like, hoo haa 


Si Yeah, the fake is that ve're now in uh multinedia sixties expo-67-Lend with 


bunches o 


images and vords going by and nobody having thought about anything 


30 


(Tape plays: "Things are going to happen ... happenstance”) 
H: OK, not only does the inage invert, positive-negative, but the statement is a kind 


of inversion of vhat I sata... 


8: "One man%s mind clapping in the sound of . 


Hy ...T moan as much as you can invert ... as a negative iaage, OK, And that is also 


saying, I'm questioning vhether this can be anything but something happening inside ay 
ind. I mean is this only something that 1s inside myself? 


You mean those relations? Mo, those relationships are all discoverable if one has 


‘the opportunity to do what we're doing now, that is, treating it as a text and reading 


it slowly 


‘This image here is on the screen long enough for one to read 


But that's where the question of hermeneutics is important here. I've been thinkins 
‘the 
about this all veek, that at a certain point vith mixed media question it just cones 
= 
ack to hermeneutics, it's no different from being @ text. It's no longer the physical 


quality of the text enat su Olmuckr. me possibiiity that one has the opportunity 

ef looking et it clorelyi and working out through discussion and through reflection and 
Beery 

franining the experience vhat it's ali aboit makes it a text... 


Qua: Rights right... 


go by, and that they're exbedded in there ia part of the scatter of 


what's going by 


WH: ‘That's why in the end T accepted, expecially before this inverts, the speed of the anoun} 


of time that that was on there, vas that ..., espectally at the beginning of something, one's 


Rot going to be rendy to read, and go it was OK that it was ... 


8: ssalowees 
MH: Tt was Lie a detail that vas embedded in there.. Tt's Like 1f you were to take in this 
room and see the general things on the surface but you might not see the little pebble that's 


over there, but it's there . 


S: Well, there are so many onazing things about 1t, because you're parodying the beginning 


of 0 film or a video vork of art, I mean you've got an initial presentation and then the 
annoncenent of a title, a statement aout vhat's going to happen, and then another set 
all 


of tities, and a creation of its sound effects of an ambiance as if that's vhat it! 
going to be adout, and al} that's coapaetely fake, because vhat's going on is completely 


Aitrerent. What's axx happening ts that the mind {a being prepared physicals, the 


mind-body, to get into a space to deal with everything else that’s coming on, by 


elvis rou the eptiin setters Aa the setter 1a ereated Whe tact thet daacd 


4s deing mde to read something that can't be read .... 
jetion, the fake of the subject-matter, 


Hi: Tn that ‘the last fake is the whole cross: 


surtaloed, the problen 1a thet you Silt yourselt out there, 


Well, except that that 


At Just recurrs in another facet of its ou. 


@: Well, it's good to have made the point in this vay that the dialogical process 

becomes integral with the vor8 in different vaysK. The thing that we've been driving at 
. 

im the dialogical critictam is that it's not criticism that stands aside. 


Hi That's what I discovered by writing this thing which I should definitely show you. 
Tn other vords it vas the situation of [being?] askédy to show this, I'd Just finished 
it, and I'd already promised this place that I vas going to do a lecture, and on the 


train I vrotem thing, + which then became eabedded in the tape in the sense of 


playing again on another level, of playing vith [the fact) that this is preceding the 


tape and setting certain things up that vould be repeated but in a little different vay 


Like different angles, like those sentences, you know, the hand clapping ... . Soue of those 


phrases are even in the Lecture, but they're a Little different, or a phrase ill cone 
up in a different order. And T talk about certain intentions but in a aort of enbedded way, 
and T don't say vel this 4s what I 4id, dt's totally another vork. Tt vasme really 
interesting bacause I first read that, vhich obviously sets 1 up in wome vay, but then 


T shoved the tape, and then I read it again, and the tape actually set up the second reading 


of the lecture in a totally different vay, Decause the lecture setually becomes a vork that 


the tape sets up, that goes In a Little different direction « 


